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Piety and passion: the lyrics of Valiancina Aksak’

Poboznos¢ i pasja: poezja Walanciny Aksak

HaboxHacuyp i 3axansieHHe: nipbika BanaHuiHel AKcaxk

Abstract

Valiancina Aksak’s gentle yet mysteriously strong lyrics cover a wide range of topics including
the Church and Christian belief, Belarusian identity, and indignation at the betrayal of national values,
wine, music, flowers and the language itself, which she handles with a very individual mastery.
Much of her verse is subtle and understated, although she is also capable of very clear descriptions
of people and places and the various qualities and effects of wine. A highly musical poet, she also
makes several references to classical music, and her verses about family, both children and parents
are very touching indeed. She is a poet whose work deserves to be better known.

Keywords: Belarusian poetry, the Church, sensuality, national identity and language, flowers,
wine, music

Abstrakt

Subtelne, ale jednocze$nie tajemnicze i ekspresywne teksty Valianciny Aksak obejmuja
szeroki zakres tematow, w tym aspekty chrzescijanskie (Kosciot i wiara), kwestie zwigzane
z tozsamos$cig biatoruska, gorzkie refleksje dotyczace zdrady wartosci narodowych, wino,
muzyka, kwiaty, a takze sam jezyk, ktorym poetka operuje z wlasciwym sobie mistrzostwem.
Wiersze Aksak sg finezyjne i refleksyjne, jak rowniez realistyczne: poetka opisuje w nich ludzi
imiejsca, a takze ulubiony trunek: wino. Poezja Aksak czesto opiera si¢ na efektach muzycznych,
odwotuje si¢ do muzyki klasycznej. Jej tworczosé, zwlaszcza poswigcona rodzinie (zarowno
dzieciom, jak i rodzicom) jest bardzo wzruszajaca. Jest poetka, ktorej tworczos¢ zastuguje na
lepsze poznanie.
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Stowa kluczowe: poezja biatoruska, Koscidt, zmyslowos¢, tozsamos$¢ narodowa i jezyk,
kwiaty, wino, muzyka

AHaTanbis

JlanmikaTHbIs, aje aJHa4acoBa TAsMHIYbIA 1 OKCIPICIYHBIS TAKCTHI BalsHIHBI AKcak
axoIUTIBAIOLb IIBIPOKI TAMaThIuHBI criekTp: [lapkBa 1 XpeIcuisHCKas Bepa, Oenmapyckas
IIPHTBIYHACHH 1 a0ypaIHHE 37pajiail HalbITHAIBHBIM KallITOYHACISIM, BiHO, MYy3bIKa, KBETKI,
1 HapaIIIe caMa MOBA, SIKOM ITasTKa Bajojae na-Maiictapeky. Bepiubl Axcak mayHbIst paduiekcii
1 BBITAaHYAHBIA, Xallsd ¥ TOM Ka yac pIajiCThIYHBIA: sTHA 3710JIbHAs BEJIbMI JaKia/iHa aricBallb
JIIOA3€H 1 Meclbl, a TakcaMa PO3HbIA sKacli 1 raTyHki BiHa. [la33id Akcak uacra Hachl4aHa
MY3bIYHBIMI d()eKTaMi, CyCcTpaKarolla i HemacpaaHblsl alko3ii Ja KIaciyHHAH My3bIKi. Bembmi
KpaHAIBHBIL sie BEPIIBI Ipa CcsAM'Io, Tipa y3aeMaaTHOCIHEI JI3s1ei 1 Oanpkoy. TBopyacip rataii
masTKi OsicCpayHa BapTas JakiaJHara BIBYUdHHS.

KurouaBbis cj10BbI: Oenapyckas nas3is, L{apksa, mauyuéBaciib, HalbIstHAIbHAS 119HTHIYHACID
1 MOBa, KBETKI, BIHO, My3bIKa

ksak’s romantic, sometimes mysterious, sometimes very physical lyric poetry
is always musical, and notable for its fine sensitivity. It is for the most part
gentle and whimsical, with vividly original imagery as well as much unob-
trusive assonance. Her first book was in essentially thymed verse, but already in her
second and subsequent collections the poems are unrhymed and often with lines of
uneven length. Freighted with meaning, despite its apparent simplicity, Aksak’s verse
is also thematically rich. Amongst the topics which run throughout the seven books un-
der review are the Church, belief and unbelief, religion, the Bible, Belarusian identity
and culture, a strong sense of place, notably Polacak, the river DZvina, Viinia and Smo-
licy, wine, music, flowers, sex, the ineluctable passing of time, night, sleep and dre-
ams, ageing and death, loneliness, travel and, far from least, the Belarusian language.
Language is, of course, vital for any writer, and Valiancina Aksak has been praised
by the leading poet of her age, Ryhor Baradulin (1935-2014), as the fearless tamer of
her native language, as well as describing her as a sorceress from Nia§viz.! Perhaps he
had in mind the repetitions of words and lines in some of her poems that occasionally
give the impression of an incantation. Moreover, the description seems to be endorsed
by the poet herself in several poems where she appears to call herself a witch, such
as Vidma (Witch, Aksak, 1992, p. 24), Uzo siabrotika... (Already my friend..., Aksak,
2003, p. 54), Sprecka (Quarrel, Aksak, 2008, p. 19), 96-97, albo Dva navahodnija

' On the back cover of her fourth collection, Vino z Kalifornii (2003). The word sorceress (valch-
vica) used by Baradulin is the title of the first poem in her third book, Antycny dozdz (1999), and
refers to a mythical Belarusian figure connected with fire.
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viersy daviniejSamu siabru (9697, or Two new-year poems for a longstanding friend,
Aksak, 1999, pp. 93-94), and Zavinieny raj (A heaven of wine and guilt, Aksak, 2017,
pp. 18—19), for example. More central to the poet’s work, however, is indeed language,
which she uses with great freedom, bringing into her poems dialectal and historical
(sometimes obsolete) words as well as neologisms, many of which are not to be found
in modern Belarusian dictionaries.? Baradulin himself, of course, provided a glossary
of words from his native dialect (Baradulin, 2002, pp. 373—498), but it would not be
fair to expect the same from less prolific poets. In one poem, Insamotiny (The speaker
of another language) she refers to her verses as written for someone (her husband?)
alone, but despite her efforts he cannot understand it, studying patiently the language in
grammar books that she does not possess (Aksak, 2003, p. 46). In another poem Znaki
prypynku (Punctuation marks) the poet is caught in a snow storm and, on arriving
home, discovers that the snow has entered her language, and that all the eponymous
marks have been thrown into chaos (Aksak, 2017, pp. 88—89). Language is also
related to questions of belief and, particularly, identity. In two related verses, Niaviera
(Unbelief) and Viera (Belief) from her first collection it seems to play a central role.
Here is the second of the pair:

Bepa

I TB1L, 5IKi HE YMee TaBaphIlb,

I 1, sixas npamaynsans 6arocs,

JlyX HalbIX cI0Bay NPBIMYILIAEM JKbIllb

V HaubiM HeaxpbliganbiM xaypyce (Aksak, 1992, p. 84)°.

The language must, of course, be Belarusian, and a sad little poem, Rospac
(Despair) describes the poet’s sorrow that at her father’s funeral the priest delivered
his sermon in a language that the deceased did not use (Aksak, 2015, p. 27). In another
poem, Varsaiiski akcent (The Warsaw accent) her dreams are stirred by the local
rhythm of speech, but when she casually enters a hall in the Writers’ Building where
Polish poet Tadeusz Rozewicz was due to recite his verse but refused, she wonders if
she might have been the cause on account of the language of her thoughts:

...Hayxo aguysae,
Tpa IITo ¥ raTai 3ali,
BBITTAIKOBAS,

JIyMaro s

Two examples of Aksak’s word creations are the one in the title of her latest book, Zavinieny raj,
which incorporates both the sense of vino (wine) and vina (guilt). From the same book, varholy is
a humorous combination of var (boiling water) and /oly (empty), implying worthless food.
,,Belief //And you, who do not know how to speak, / And I who am afraid to utter, / We make the
spirit of our words live / In our pagan society”.
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iM 3a0bITaro
moBaii Craryty! (Aksak, 2003, p. 11)*.

A sense of place is ubiquitous in Aksak’s verse, and two striking poems describe
the sense of loss of a city dear to all Belarusians, and of a town she hates but must visit:
In Sustreca (Meeting) the poet describes being in Vilnia at a time of celebrating that
city and Navahrudak (now in Belarus), leading her to beg for strength to bear the loss
of Vilnia to the Lithuanian state (Aksak, 1992, p. 85). Grimmer is Kudy? (Whither?) in
which she describes her husband’s departure for a place that he enjoys but she loathes,
and which she forces herself to like, although the consequences are dire:

..Cénns —

arpeIManacs.

AJe Kyzel aj copia

autyusutacs ayma? (Aksak, 2015, p. 41)°.

Religion and the Church are central themes in Aksak’s first two books of poetry,
as their titles imply: Cvintar (Country church yard) and Kaplica (Chapel). In later
books her attitude seems less strictly pious and her references to the scriptures more
often apocryphal, although faith remains an important part of her life. God for her is
a very personal one, and He is portrayed, sometimes with humour, as a friend or as the
recipient of the poet’s penitence — she is, after all, by her own reckoning, something of
a witch. Her fate of being sent to heaven or hell is depicted in one early untitled poem
as being in the hands of God as a divine customs officer:

Ha wmertHi [ocnan 1ixa 3ambiTae:3 skora ckapOy TBOH macar?
1 BeImIpaBinG —

TyIBI, 13€ 1 s0may 3rpas,

11l BO3bME YBEPX —

naj cobceki nax (Aksak, 1994, p. 81)°.

A similar question is found in a later verse, Kali ja pryjdu da Ciabie... (When
1 come to Thee...), but this time the poet’s sins (a not infrequent theme) are very much
to the fore, and she can only see a witch:

...Y TP3X 3HOY IISDKKi

,Does he feel, / what in this hall, / I, a casual visitor, / am thinking about / in the language / forgot-
ten by him / of the Statute [of the Grand Duchy of Lithuania — A.M.]!”

,»Today / I succeeded. / But whither from my heart / has my soul broken off?”’

,,At the customs the Lord quietly asks: / of what treasure is your dowry? / And he will send you
— / to where there is a gang of devils, / or he will take you upwards — / to under his own roof”.
In a short untitled poem, Vino... (Wine...) the image of a customs officer recurs but here as wine
that demands dues, with payment only the next day.
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ynazaaro:
3-11ai IPOMHSIY CJIaBBI SIr0
CBac ariisBAk0 Al —
Tam Bizmy anauo BigHo (Aksak, 1999, p. 50).

It is worth mentioning that Belarusian and other pagan gods also have a part to play
in the poet’s spiritual, emotional and also, at times, physical (sexual) life. The name of
the sun god Jaryla is sometimes used to stand for the sun itself, and his ‘copper image’
appears around a mountain in an early poem, Kaliadnaja ranica (Christmas morning,
Aksak 1992, p. 89), whilst in Jaryla, for instance, the eponymous god meets her as she
is going to an ancient church, and asks why she is bringing resentment (kryiida) there,
suggesting a number of more positive thoughts, taken by other Belarusians, such as
joy, the desire to have children and to be active (Aksak, 2003, p. 55). Another poem,
in seven short parts, is Chvalaspievy Zyzaliu (Songs of praise to Zyzal), devoted to the
Slav god of fire, who also plays a considerable role in Belarusian folklore. The poet
hopes that his light will dispel the darkness of loneliness (morak samoty). In the last
part she reflects humorously on the purpose of the huge stoves and tiled chimneys in
rural houses, concluding as follows:

...lyMaro,

palimi raTax

J3elis payHaBari

l'IaMi)K rapbei3aHTaJIbHbIM LI€JIaM

IIbl BOpThIKabHai ymioii (Aksak, 1999, pp. 127-129)%

Thoughts of death appear frequently in Aksak’s verse, and in Troski niejkaje cisy...
(A little of a certain quiet...), seeing a slightly withered rose on a gravestone, she
wonders who lies under it. Could it be she? (Aksak, 1999, pp. 57-58). In Nie maju
prava pamierci... (I do not have the right to die..., Aksak, 1999, p. 126) she says that
she has no right to die since she has not built a church for her death. There are several
strong poems about the deaths of her father and mother, both on 22 February (the
mother precisely nine years before her father who died in 2016). Rather than citing
some of her more anguished poems, including Piersaja (The first one, Aksak, 2015,
p. 26) in which she feels herself the next to go after her father’s death, I should like
to adduce another short verse, Zmiena zanru (A change of genre), which describes the
phenomenon of death with the poet’s characteristic conciseness of expression:

,Again I fall into a heavy / sin / beyond the rays of his glory / I look over my prospects — / and
there I only see a witch”.

,,I think, they did it in that way / for equilibrium / between the horizontal body / and the vertical
soul”.
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3mena rsncanpy

Cmepib

raTa Kajii KiHO

neparBapaeuia

¥ dararpadiro (Aksak, 2015, p. 78)°.

The Uniate faith, particularly widespread in Belarus and Ukraine, is featured in
Uspamin pra Uniju (Memory of the Union), in which she lists the many members
of her extended family, and today prays for them and all her Orthodox predecessors,
that God will give them peace in remembering their eternal Uniate souls (Aksak,
2017, p. 41). The second to last poem in the same book is Aposniaja spoviedz ajcu
Aliaksandru Nadsanu (A last confession to Fr Alexander Nadson [dated 15 April
2015]), saying that her first word of repentance was to him, and that during her
confession she mentioned that she wrote poetry, thinking this might also be something
to confess, when he suddenly exclaimed, ,, O, kali b ja imiet sklada¢ vierSy!..” (Oh,
if only I could compose poetry!..). This was a great relief to her, but when a quarter of
a century later she had not been able to come to London again to confess, she could
only pray silently for the Father, Son and Holy Ghost. And for His Spirit (Aksak, 2017,
p. 110). Confession, of course, requires sin, and Aksak writes implicitly and explicitly
about her real or imaginary guilt, both in the early poems and also in some later ones.
In Zvanki tvaje krycali: budz bahiniaj... (Your bells cried, ‘be a goddess...") the poet
experiences temptation which soon goes to the other extreme:

3BaHKI TBae Kpbruaii: Oya3b OariHsid,
[apsimait Oyn3b mami ycix jKaH4dbIH!
A pyKi BHIIITYKOYBaJIi paObIHIO

Ha y30p anThIYHAN OeccapoMHacIli KapIliH.

V paGcTBe ThIM TBaiM 51 [ymasa: 3ariny
JIbl panTam Ha LUIAXY CTay iHIIBI Bajajgap.
3 MsiHe €H BBIICIIY camnpayHyro OariHio,

Ipsi 9TBIM He 33061y, TO caM — i 6or, i map (Aksak, 1992, p. 50)'°.

Two poems bear the title Hrech (Sin): in the earliest of them she uses colours
to depict her moral state (Aksak, 1992, p. 50), whilst in the later one, she describes
herself vividly as a penitent:

,»A change of genre // Death / is when cinema / turns into / a photograph”.
10 Your bells cried, ‘Be a goddess. / Be a tsarina amongst all women!’ / But hands made a slave girl
/ on the pattern of pictures of ancient shamelessness. // I thought I would perish in that slavery of
yours, / But suddenly on my path there stood another ruler. / From me he fashioned a real goddess,
/ At the same time not forgetting that he was himself both a god and tsar”.
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Ipax

[TaGiTeiM cabaukam

cTaro

s Traiiro

mapora.

Jlitacup

Tras

bssmexnas.

HealcsoxHbl

Mo# rpax (Aksak, 2015, 84)!.

In Biassonnica (Insomnia) the poet feels awkward when listening to the swallows
in intimate conversations under the roof, and wonders whether they listen to the
exclamations of her emotionally exhausted close guest. Her consolation is that the
new moon, a silent witness to her sins, voluntary and involuntary, will not spread word

of her nocturnal secrets in the morning (Aksak, 2008, p. 9).

Valiancina Aksak’s works do not necessarily change radically from book to book in
a thematic or technical sense, but the title of the poet’s third collection, Antycny dozdz
(Ancient Rain, 1999) does imply that pagan gods and other figures of antiquity will
be featured, even when, for example, in Reunas¢ (Jealousy), the poet finds herself in
a bed made by rivals, biblical Oz and pagan Veles, between a rose and a knife, leading
her to appeal to her own God to give her strength (Aksak, 1999, p. 37). Among themes
prominent in this third book are mythical figures and contexts into which the poet has
no difficulty in introducing herself naturally. Three such poems are Syrynha (Syrinx),
Sapfo (Sapho) and Danaja (Danaé, Aksak, 1999, pp. 10-16). Wine appears in various
contexts, one of the most interesting being its association with inspiration; see, for
instance, Niespatolia (Long and strong thirst) and Sumoiije (Shared expression): in
the first poem, as a means of averting dreaded autumn, and in the second drinking is
shown as a means of avoiding the falseness of words in favour of silent companionship
(Aksak, 1999, pp. 34-35). There are several more references to wine in Antycny dozdz,
amongst the most striking being Mielanchalicny vals (A melancholy waltz, Aksak,
1999, pp. 31-32). In this poem, after drops of cabernet have fallen into her glass
matched by crimson leaves from a maple tree, the poet is led to the Shakespearian
combination of lust and long-awaited madness, as the following lines from the middle

of the poem show:

...1 HaBar
NPBIKMELLb Y TIOTJIsA3€

YBech yac marap/iiBbIM

11 Sin // Like a beaten dog / I stand / near Your / threshold. /Your / Mercy/ is unlimited. / My sin /

is unbounded”.
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pasrapBaHbHE

1opy
i moyravakanara mainy... (Aksak, 1999, p. 31)%2.

Wine is also an element in the poet’s later work, not only as part of the basis of
the neologism in the title of Aksak’s most recent book (see n. 2) but also directly in
the title of her fourth collection, Vino z Kalifornii (Wine from California, 2003); the
eponymous poem of which is set in the rather unromantic setting of a train from Prague
to Miensk during which she enjoys some fine wine, whilst fellow-passengers quarrel
about potatoes. Thinking of young maples in her beloved Smolicy, she feels, as the
journey continues towards Miensk, that she is coming from nowhere (Aksak, 2003, p.
27). Wine seems to be closely related to her personal feelings in Vysach vinahrad (The
vine has withered), where she says that her husband has drunk the ancient drink from
her soul and that now she has no more little barrels with bunches of grapes to fill it
up with (Aksak, 2003, p. 29). The following related poem Vino, vino... (Wine, wine...)
expresses concisely a comparable problem:

Bino, BiHO,

TBaé BIHO

¥ MsiHE Hi yrerna OobI

BhIpaTaBanbHbIM yenaminam (Aksak, 2003, 30)'.

More physical aspects of relationships are described in Adslaniusia... (I lean
aside...) and particularly Pasciel... (The bed...):

ITaceuens

3aJIiTast BIHOM,

y €l Tak 3BaOHBI
BOJIap TBAMro nena —
HaWJICIIIIIBI JIaHY,
JF00IMBI TPYHAK JHEM,

arnoyHausl xananas Bsudpa (Aksak, 2003, 9)™.

Another verse, Cyrwonaja subota (Easter Saturday) begins with her colouring
eggs, but soon turns to red wine, although it is during a fast, summing up the significance
of wine thus:

,.-..and even / to notice in his constantly / arrogant look / the flaring up / of lust / and long-expected
madness...”.

,»Wine, wine, / your wine, / no longer pours into me / as a saving memory”.

,»The bed, / flooded with wine / in it is so attractive / the smell of your body — / the best lunch of
all, / my favourite drink in the afternoon, / at midnight my longed-for supper”.
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...IITO y TIa3Tay HaTXHEHHEM,
a ¥ 1aparoBbIXx,

SIK 51,

Ha3bIBaella Jpacam,

crany (Aksak, 2003, 35)"5.

A variety of poems in Aksak’s next book, Ruzoiinica (Rosary, 2008), also refer
to wine. In Vybar (Choice) she turns with relief from Montaigne and Razanal to
Californian wine; in Abiareh (Amulet) wine and a candle serve to keep her strong, here
and now; in Antycud (4 non-miracle) her attempts to make her own wine result only in
vinegar. Two verses from Dzikaja sliva (2015), Zapoznienaja (The late one) and Novy
hod (New year) continue this theme, but the first of them puts wine into a far wider
context than most of these poems:

3ano3uenan
3ayyacHa
HapaJpKaela yHyuKa.
3ayyacHa

namipae OarpKa,
3ay4acHa cTapIe Myx.
Tonbki

3aro3HeHas

YT,

Y HE3HAEMBIM CKBEPBI
3 MPOSIMI MaJiaJIbIMi

i misikaii crapora Bina (Aksak, 2015, p. 31)'°.

Even a brief acquaintance with the poetry of Aksak will reveal the great musicality
of her word choice, with or without any perceptible assonance. In her work there are
a number of references to classical music, which is clearly dear and familiar to her.
Early in her first book a poem, Arhanistka (The Organist), describes a slender young
girl producing from her instrument huge sounds that ring around the church and linger
in the roof; there is a very physical description of awakening and subsiding. Less
elaborate are two early poems that also describe music making: Minor (Minor key) in
which the sounds produced by a young violinist makes the poet think of autumn, and
in Na kancercie (At a concert), she describes a vocal concert in a church where all are
in despair and hoping for a resurrection when a voice emerges from the arched roof

15 ... what is for poets inspiration / but for the class of rough people / like me / is called Eros”.

16 The late one // Prematurely / my granddaughter is born, / prematurely / my father dies, / prema-
turely / my husband grows old. / Only I am / the late one / here / in an unfamiliar square / with my
young dreams / and a bottle of old wine”.
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with enlightenment, while an old woman gives a wild cry... with a child sleeping on her
lap (Aksak, 1992, pp. 6—7). Ringo Starr features in Sustreca adnakursnikaii (A meeting
with classmates) which ends with her dancing the quick-step despite it being already
quite out of fashion (Aksak, 1994, p. 40). In one of Aksak’s many poems about her
family, Viecar z Ramanam (An evening with Raman’ she describes her feelings, after
a day of hard, unrewarding work, on hearing, despite her friend’s bronchial coughing,
Bach played by her eldest son on the guitar, and then suddenly imagining a limpid
Italian stream and the music of Giuliani and Perugino (Aksak, 1999, p. 22). In the
following poem, Mielodyja dlia liutni (Melody for lute) the poet, listening to her son,
thinks of the classical figures of Ariadne and the Minotaur, Phoebe and Niobe, ending
with her own, real, God. Eighteenth-century music is also featured in Listapadnyi
eciud (Autumn study) which features Vivaldi’s Autumn from his ever-popular The
Seasons, which she finds inspiring despite being in F minor. In Chaj Motsart... (Let
Mozart...) the great composer dispels gloom and brings merriment into the poet’s
room. Beethoven is clearly for her the composer of autumn, as we read in the opening
lines of the first of the Vosienskija eciudy (Autumn studies):

Kai §>x0 HaxJIbIHY b,

SIK CMyTaK panToOyHEI,

JIQK OKBI

JIbl TIPBI/I3e apa

BarxoBaHa ciyxaib... (Aksak, 1999, p. 38)".

In Impravizacyja (Improvisation) Beethoven’s lively soul (as it emerges in his 7%
Symphony) floods the little room with splashes of sound (Aksak, 1999, pp. 28-29).
In a later poem, Minorny ttok (A minor weft) the same symphony appears in a quite
different light; presumably the poet is thinking of the slow movement that contrasts
with the lively mood of the others:

...baTxoBoHa
CriMoHisto céMait
Kaminnae 1o
CrutbiBae
¥V XaI0mHbl T . (Aksak, 2017, 6)'.

Finally, the last movement of Beethoven’s 9" symphony provides a great inspiration
for a student reunion in U 20-ja wthodki studenctva (On the 20" anniversary of our

17" When there rush down, / like sudden sadness, / rains / and the time comes / to listen to
Beethoven...”.
18 Like Beethoven’s / 7% Symphony / the warmth of the fireplace / floats away / into a cold hori-

EH)

zon... .
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student years) where the triumphant music pours all over their still young souls, and the
invincible idol who expressed himself so well, has now, she supposes, been for a long
time drinking beer with Abraham (Aksak, 1999, pp. 91-92). Also may be mentioned
Zimovy eciud (A winter study) in which the approach of the first ray of Eros’s rainbow
makes her think that somebody’s music is coming (Aksak, 1999, p. 103). Naturally, not
all poets respond to music, especially classical music, but it seems entirely normal in
a poet like Aksak who is so very alive to the beauty of her surroundings.

A different kind of harmony is found in the natural world where she brings
a consistently sensitive approach to scent, touch and sounds, and it is another prominent
theme throughout Aksak’s poetry, namely the joy of gardening and of flowers. The
latter are often unobtrusively personified, as, indeed, are animals, birds and stars
(a good example of the latter is Svavolnaja zorka (A wilful star, Aksak, 2017, pp.
14-15). Roses are a special love of the poet, and in Retinas¢ ruzaii (The jealousy of the
roses) she writes of her greatest trust being not in her family but, druid-like, in plants
that await patiently her return from travelling, when she will embrace them, although
the roses expect special treatment and use their thorns to express their jealousy (Aksak,
2015, p. 10). In another poem, Siabrouiki (Girl friends), the flowers, like the birds, pay
more attention to her than the eponymous friends (Aksak, 2015, p. 16). Gardening
and caring appear to be a full time job, judging by Cejtnot (Time-trouble) in which the
poet uses a term from chess in a simple little verse that describes the fullness of her
commitment:

IDiimuom

An KpacaBika Jia KacTpbIuHiKa

KOPIArocs § KBETHIKax

y CIIaI4BIHHBIM CaJI3¢,

a 3aThIM YCIO 3IMy

ragyio QIusSHCH ¥ Ba3OHaX,

i HAMA ¥ MsIHE Yacy

3acymusiip repbapsriii (Aksak, 2015, p. 14)".

Looking after flowers in a domestic setting seems to arouse different views and
demand flexibility, as in Kvietkavy kampramis (A compromise of flowers, Aksak, 2008,
p. 65) where she and her husband seem to prefer different vessels for them, but in any
case she appears to compare cutting them to using a guillotine. Flowers, in this case
camomile, daisies and roses in a bed, suddenly remind her of her granny, as we see in
the last five lines of Kvietnik (The flowerbed):

19 Time-trouble // From April to October / I potter about in the flowerbeds / of the garden I have

inherited, / and then the whole winter / I look after flowers in pots, / and I have no time / to dry out
my herbarium”.
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...y3rajayuisl panToyHa,

SIK KY/KaJlb,

mto 6adysist Osiiia a nuTrooy,
JlagacHa 3abBiy

Ha Maéi inTapHankait naceueni (Aksak, 2003, p. 31)%.

As has been mentioned, roses occupy a special place in the poet’s world.
In Niadzielia (Sunday) she describes church in the morning, dancing in the evening
and between them scratching around (kalupannie) in flowerbeds. All this is sacred and
most pleasant, but people are not close, and with nobody to look after them, the roses
have to look after themselves (Aksak, 2015, p. 96). In Rachunak ruzam (Calculation
for the roses) she writes of the constant criticism she receives because of the time she
‘squanders’ on looking after flowers, proposing the eponymous calculation, which the
poet sums up with characteristic humour:

...XpoHac
3p01ycst
3 manranbiky (Aksak, 2017, p. 36)*..

In Piersaja ruza na Kaliady (The first rose at Christmas, Aksak, 2008, p. 69) the
poet describes how at Christmas there are no living flowers. Even the fir trees are
killed to help people dream of a new life. But she has revived a tradition taken from
her distant relatives in Gotaland of placing among the little firs a vase with the last rose
that flowered in her native garden before the growth of the Sun, or the first that was
visited by the Sun in the garden of her successors.

In two poems, Studzien zabludziisia (January has gone astray) and Chto vinavaty
(Who is to blame?) she worries about the buds of winter roses, endangered by the
vagaries of weather and in the second poem asks why it is that spring simply does not
come (Aksak, 2017, pp. 50-51). In Razvitannie s sadam (Farewell to the garden) she
pictures the fate and ultimate loss of a rose that comes out too late before the frost:

Pazeimanne 3 caoam
Henausinyio pyxy
MIPBIXOMSIB MapO3bl

1 o3¢ maj CHer
CKaMsiHenas Kpoy,
KpacaBilKiM JacBeIIeM

a/il[iHAK 3MapHEJIbI

20 ... suddenly remembering, / how the linen / that my granny had bleached before the marriage, /

shone before time / on the bed in my boarding school”.

2l Chronos / was at his /wit’s end”.
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XTOCh 3p3Ka —
He y0auy taro (Aksak, 2015, p. 97)*.

The thorns characteristic of roses remind the poet of Christ’s crown of thorns, and
in the title poem of her sixth collection, Dzikaja sliva, she muses on the blackthorn
of that crown, which formed a later historical tradition, wondering whether this is the
reason she is pricked so painfully when attempting to extract plums from amongst the
roses. Here is the second half of the poem:

... IIs¥Ha, Tamy

Tak 0ajroya KNI MIHE
CMAUTIIKisT CITaIKaeMIIbI
aJeCThIHCKAE J31Kae CIIBEI,
SIKIX CTIaMiK pyxay
BBI3Iparo HslIYa/Ha,

HEC l'lpblSHa}O'—lbI

ixusie csracii (Aksak, 2015, p. 9)%.

In Niezvycajovaja (An unfamiliar one) she writes of the rarity of dog-roses let
alone real roses in her village, as the farmers see no attraction in flowers that can prick
their fingers (Aksak, 2003, p. 32). Wild flowers, which she is careful not to tread on,
give her a boost, removing a weight from her shoulders and restoring her creative
strength in Bukiet (4 Bouquet, Aksak, 1994, p. 99-100).

Many different flowers appear in Aksak’s verse, some of them linked to other people.
Valoska Bykava (Bykaii's cornflower) describes how the great writer was sad not to find
any of his favourite flowers when visiting, but how the cornflower is celebrated by those
who remember him. Here are the closing lines of this touching verse:

...  amep siro mroGast

BaCUJIbKOBA IbBillE

¥ Baltic Centre

Ha JI3¢BSHOCTA CTapOHIIbI

3arépxaHara jia 13ipak

raceisiBora xypaarny (Aksak, 2008, p. 66)*.

22 Farewell to the garden // A rose that has not yet come out / will be seized by the frosts / and its
stony blood / will go beneath the snow, / and one April dawn / someone will cut / the feeble little
thing — / and I shall not see it happen”.

2 It is probably for that reason that / I am pricked so painfully by / the successors in SmoliCy / of
the Palestinian wild plums / that from amongst the roses / I pull up mercilessly, / not acknowledg-
ing their sanctity””.

24 And now his beloved / cornflower flourishes / in the Baltic Centre / on the ninetieth page / rubbed
into holes / of the visitors’ book”.
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Nearer to home, Uspiennie (Assumption)® describes the different flowers who
disturb the dominance and generally attempt to take over from the poet’s roses. The one
flower that seems indomitable, however, is the chrysanthemum which proudly pushes
itself out like a colourful blot on former beauty (Aksak, 2015, p. 5). The poem gains
particular edge from an earlier untitled verse in which it emerges that chrysanthemums
are the favourite flowers of Aksak’s redoubtable husband:

Moii 13eHb Hapoa3iHay

IpblNay Ha yac

passony pyxay —

TO BECHABBISI 30PKi,

OadpII.

3bBiHABAIITICS ¥ THIM,

IITO Karovas s 1 YBOCEHb,
XPBI3aHTIMAYTI00EHbI

moii myx (Aksak, 2003, p. 32)%.

One particularly touching poem is Kvietki fermera Matusievica (The flowers of farmer
Matusievica), which after a long enumeration of different types of bloom, ends thus:

... TpBI IIKTapBI Kpachl.
Ysictait. beckapoichiiBail. He 3arapomkanail.
Jlnst cs6e 1 st ceBety (Aksak, 2017, p. 86)7.

Before leaving the natural world, it may be worth mentioning a few discreet mentions
of sex?. In a touching poem that looks back at her predecessors, with almost a chorus
of ,, Vosien stary / radzinny sad / bac¢ka 1 kurcach boliu” (the old man in autumn / the
native garden / my father in spasms of pain), in Adviedziny (Visit), referring to the last
days of her father, she chooses the reproductive organs of flowers (stamens and pistils)
when speculating about how her other ancestors went forth and multiplied (Aksak, 2008,
pp. 11-12). In the second of three Vosienskija eciudy (Autumn studies) she refers to
the spring attraction of Jarylas penises, but more enigmatic is Adhadka (Solution to
a riddle), where she makes one of many references in her poems to women’s clothes:

2 The title of this poem serves as an addition to the remarks already made about this poet’s unusual
use of language, namely the employment of words from the world of religion (here in the title)
outside a religious context.

% ... my birthday / fell at a time / for the planting of roses —/ that is to say that spring stars, / you see.
/ They apologized for / my being prickly even in autumn, / chrysanthemum-loving / husband”.

27 Three hectares of beauty. / Pure. Unselfish. Not fenced off. / For himself and for the world” .

28 Although it is not the purpose of this article to compare Aksak’s poetry with that of her husband,
he is far more outspoken in a way that some call vulgar, but many others, including the present
writer, prefer to call robust.
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Aozaoka

KBertki # matbii

ahapOoBaHbIs

¥ 3BIPKist KOJIEepBI

JI3€JTsT QJTHOU MITBI —

COKCY.

JIpIK BOCh yaMy st

HE anpaHaocs

¥ ubipBoHae (Aksak, 2015, p. 36)%.

Finally, an untitled poem, Rastrubam krony... (The ball-shaped crowns of the
trees...) compares the dissatisfaction of the lime tree with the clouds, and her own
escape behind the stockade of Lust (Aksak, 1999, p. 59).

Sex, love and other related phenomenon including jealousy, dissatisfaction,
inequality and, more extremely, madness all play a role in Aksak’s poetic world, not
least in the form of erotic fantasies, frequently with reference to the classical world,
as, for instance, Satyros and Eros in Erato (Eros, Aksak, 1999, pp. 112—-13). To begin
with, an early untitled verse, A my nie zluconyja Boham... (But we are not united by
God...), seemingly about the conflict with the poet’s deep-felt religion; here is the
beginning and end:

A MbI — He 311y40HbIs boram.
A MBI — TOJIBKI CTpacIli caro3.
3HsCIUIbHATA [OJIBIMST MHOTA,
JIbl 1icHe Ycé Goueit T rpys3,
SIki OBIY Tak JETKi CIIauarKy,
Bo HOY mepaxoxzina ¥ HOY.
He memna abpeicay msgaTka
[ManBepa3inp HaM mI4acIe. ..
[...]

PasBeiiBae Berep iMxKy,

[IITo Hamrara 1oJbIMs ITOTIel
CxaBana ¥ paMOHKaxX I'yCTbIX.
30s1py 1 iX TOTHIM, a IOKYJIb
Yertaro [Ticanne csareix (Aksak, 1992, p. 28)*.

2 Solution // Flowers and butterflies / are dressed / in bright colours / for one purpose only —/ sex.

/ And so that is why I/ do not wear / red”.
,.But we are not joined by God. / And we are only a union of passion. / There is much of a weak-
ened flame, / And that burden ever more squeezes..., / For night passed into night. / The stamp had
no outline / To confirm our happiness [...] The wind blows away the frost, / That was hiding the
ashes of our flame / in thick camomile plants. / I shall gather them up later, but for the time being
/I am reading the Writings of the saints”.
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In other poems from the same book, sin is explicit in Hrech (Sin, Aksak, 1992,
p. 51), and a form of enslavement in the dramatic 7y — drapieznaja ptuska, ja znala...
(You are a bird of prey, I knew..., Aksak, 1992, p. 42) as well as the already cited,
Zvanki tvaje krycali: budz bahiniaj..., whilst jealousy, caused by real or imagined
unfaithfulness, is the theme of Nie kaZy mnie pra chvoraje serca... (Don't talk to me
about a sick heart..., Aksak, 1992, p. 34), as, indeed, seems to be the case in a strong
poem from Kaplica (Apotinacy [At Midnight], Aksak, 1994, p. 35). Sexual inequality
is the subject of Nu, viadoma... (Well, as we all know...) which ends with the word for
amale prostitute (prastytut) (Aksak, 1999, p. 83). In Takoje razvaznaje... (So rational...)
her husband alights on Marques’s suggestion, translated by Carlos Sherman, that all
men should have two wives: the first for love, and the second for sewing on buttons.
It takes a glass of good Californian wine to help her recover from this extreme male
chauvinism, observing that this is what is important in the time of the plague for both
Marques and Arlot (Aksak, 2008, p. 14). Less directly, in Viasiolka (Rainbow) the
poet compares being caught in the open under a downpour like being in bed with
a chance fantasist (donkichot) (Aksak, 2003, p. 67). When the poet considers more
directly other literary works in Nia jnacycca (It does not change) she finds that John
Fowles has gone to sleep and Michel Houellewecq is slumping in a friend’s armchair,
whilst Adam Hlobus also does not charm her onto someone else’s little couch with
his Damavikameron. On her own bed, given as a dowry, night comes with her earliest
and old, ancient feelings, whilst on the shelves the books rot like an irrepressible lover
(Aksak, 2008, p. 28). Many of Aksak’s poems even on serious themes have elements
of humour, and her comment on faithfulness, 7ry sposaby (Three means), is a good
example of the poet’s light wit:

Tpwt cnocadwvt

TpsI criocaObI BepHACII —

caMmora,

Bap’sILTBa,

CMeplib.

Tonbki ¥ Tpa1iM He MOYHasL.
IMakyins wro (Aksak, 2015, p. 33)°.

Loneliness is a frequent theme in Belarusian lyric poetry (see, for examples,
Dubianieckaja et al. (eds), 2009, pp. 163—67), but, as in so much else, Aksak brings
a distinctive individual note to this topic. An unexpected connection is in Unijackaja
kaplica (A Uniate chapel) where poets, she suggests, are expected to be lonely:

31 Three means // There are three means of being faithful — / loneliness, / madness, / death. / Only
about the third one I am not certain. / For the time being”.
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Vuisaukasn kanaiya

apxsa

najsTay i caMOTHIKay,

IITO ¥ MPBIHIIBITE —

aJHo 1 ToE.

3 BakeHIa

mo3ipkam aanéTHika

DJISA311b HA CBET

n3ins masoe (Aksak 1994, p. 22) 32,

Astatny ramans (The last romance) is a highly musical poem rich in imagery and

assonance, in which the poet describes herself as unable to write or make love to Miss
Loneliness. The poem’s final stanza expresses her feeling of hopelessness:

... I crane sicHa ycé, sk 13€Hb, —

camoTa He MiHella.

Jlylury Maro akphle 1eHb

i mactkaro 3amkrera (Aksak, 1994, p. 58)%.

In Jak kotka... (Like a little cat...) she refers to herself as permanently lonely (samotnik

viecny, Aksak, 2003, p. 68), whilst the very title of Kaliendahrafika samoty (Calendar of
loneliness) reveals its content, enumerating the months from December to November. Each
is quite different, but each is pathetic in its own way. Travien’ (May) will serve as an example:

Tpasens

Ha Tpaenkaii rapst
TpamsTKas JIiCToTa

1Y HaTaTHIKY apKyII
Tpareyariia Tak

IITO PAJOK Ja pajka
najsoarae axBoTHa

HE TPAIUIIIOYb ¥ TaKT
cné-

3a-

ny! (Aksak, 1994, p. 71)*.

,»A Uniate chapel // The church of poets and lonely people / which is in principle / one and the same
thing. / From the little window / a small child / with the gaze of a migrant / looks out onto the world”.
,-,And everything will become clear as day, — / loneliness will not pass. / My soul will be covered
by a shadow / and close like a trap ™.

-May // on Trinity hill / the foliage quivers / and in my notebook the sheet of paper / is trembling so
much / that one line runs / willingly onto another / not keeping time with / the cas- / cade / of / tears!”
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Unsurprisingly, Aksak is not only highly educated but also full of national
consciousness, and the names of some of the great cultural figures of the past appear in her
works, some of whom have already been mentioned. She responds particularly warmly to
the verses of émigré poet Natailia Arsiennieva, and regrets the denationalization of one of
Belarus’s most famous sons, Marc Chagall. Others mentioned include national poet Janka
Kupala, the grammarian Jazep Liosik and a younger contemporary, Andrej Chadanovic,
whose comments on writing poetry is evident from the title of one of her poems: Andreju
Chadanovicu, jaki niejak skazaii, Sto pisac pra niascascie liohka, a vos pasprabujcie pra
Scascie... (To Andrej Chadanovic who once said that writing about unhappiness was easy,
but just try writing about happiness..., Aksak, 2008, p. 36). This poem illustrates well
Aksak’s enjoyment of word play, notably of the words viecier (wind) and viecar (evening),
a pairing of words also exploited in Jos¢ viecier... (There is a wind...), and elsewhere.

The warmness of her national pride, which remains with her on her travels in
many countries including Sweden, Catalonia, Czechoslovakia, Italy, France, England,
Ukraine, Poland, Romania, Bulgaria, as she recalls such excellent native institutions
as the Belarusian lyceum (now officially closed, but operating on an ad hoc basis).
Terrorist acts in Paris and Barcelona naturally startle her, and produce vivid poetic
reactions. In contrast to her serious poems, I my tam byli (We were there too) emphasises
the importance of presents and souvenirs as proof of their visits:

Hy i mrro,

1ITO Ka3ay,

aje XTo XK

0e3 napyHkay

MaBepHbILlb,

IITO 1 MBI

tam ObuTi (Aksak, 2017, 73)%.

Aksak’s affection for the best Belarusian people of her country is matched by a rare
ferocity in her comments on what has been and is being done to it. In 4 viersy tut rastuc¢ (But
poems grow here) she paints a very bleak picture of Belarus historically, ending with drug
users and pederasts on the landings of buildings (Aksak, 2003, p. 50). In a poem about the
relationship between good wine and good myths, Cytajucy antycnyja mity (Reading ancient
myths), she suggests that if they lived far away from the Aegean sea (sc. in Belarus) Dionysus
would shoot himself with his own bow, Eurypides would not have made up fibs about the
beautiful Helen, and Homer would not have praised that homeless man (bomz) Odysseus.
The humour in another poem is more like her husband’s comic descriptions of ignorance,
Cyja radzima? (Whose fatherland?), in which the poet is amazed to find a country house

3 What does it matter / what he said, / but who / without presents / will believe / that we were /

there too”.
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(daca) in Viazanka described as being in the fatherland of Jakub Kolas. Finally, she decides

that there is nothing to be amazed at, recalling the confident words of a taxi driver:

... Kazay »xa 3 roHapam mapy rayioy Tamy Takcicr,
navyyIIs! 6eTapycKylo MOBY TacaXKbIpay:

«51, Mexxay mpodim, ToKa IMEI0 OTHAIICHIe

K OerapyckaMy sI3bIKY, TaTaMy 4TO paja3ijics

B HikanaeBurusine, Ha poasine Suki Kymnassr.

Crpimiaii Takora 6enapyckara micanens?» (Aksak, 2017, p. 97)%.

At a literary festival in Lithuania she first hears of the award of the Nobel literary
prize to Svetlana Aleksievich, when she received various half-hearted congratulations,
since the laureate declares herself to be a Belarusian, despite writing in Russian (she
was born in Ukraine, although her parents moved back to Miensk). More pernicious,
in the present writer’s opinion, was the question from a Japanese poet whether all the

laureate’s books were inspired by dictatorship (Aksak, 2017, p. 96).37

Aksak’s reactions to the negative aspects of Belarus, range from urbanization, which
is a lament of many people and not only poets everywhere, via specific events, to bitter
remarks about the wilful destruction of Belarusian history. Vierbnica u Vasilieticach (Palm
Sunday in Vasilieticy, Aksak, 1992, p. 17) regrets the destruction of a village where people
made their lives now incorporated in and crushed by Novapolacak. Far worse is the wilful
denationalization of Belarus by means of destroying historical memory. This is described
with bitter clarity in two short poems: Padmianili narodu hierojail... (They have replaced

the people’s heroes...) and Cuzyncy (Aliens). Deceit lies at the basis of the first:

[MagMmsHIT HAPOIY TEPOSTY
I HikOMY Taro He ckazaii.
I ubITaeM 4yKbist IMEHBI

Ha cBaix npakaBeTHbIX cKpbikaisx (Aksak, 1992, 79)3%.

In the second poem she uses an extended image of wolves and wolf-cubs to portray

the destruction of memory in her country:

36

,»A couple of years ago a taxi driver said with dignity, / hearing the Belarusian language of his

passengers: / «Incidentally, I also have a relationship / with the Belarusian language, because
I was in born / in the Nikalaev region, in the fatherland of Janka Kupala. / Have you heard of such

a Belarusian writer?»”.

In the days of the Soviet Union, a few Western scholars suggested that the great 20"-century So-

viet writers were given additional inspiration by the restrictions and fear of the country they lived
in, with no regard, of course, for those who committed suicide or were murdered by the state.

names / In our ancient annals”.

,»They have replaced the people’s heroes / And not mentioned it to anyone. / And we read alien
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Yysrcotnypt

3acTpasisi namsiib,

SIK Tyro Bayubllly Ha ¥3i1ecci,

[Maxinyrmi 13eTak MaibIx,

Bayuansr,

Ciparid 6e3 mapsl.

I HigK iM HEYUAMILD,

Yamy raTa BbIIOLb

Bayki He na-Boyubl

Jaratysnp Ha HaubiM aBapbl (Aksak, 1992, p. 80)%.

A relatively recent episode in the destruction of Belarusian identity was the

notorious referendum, which effectively devalued the native language. In a poem of
24 November 1996 she describes in characteristically dramatic form the effect of an
event that was so destructive to nationally conscious Belarusians:

Paghapandym

CroBa 3ry6ina Bozap,
JyMKa 3ry0ija 3ryK,

Ha ropjax Ba ycix —
ajziPHOMA

Ha coplax —

iH(APKTHBI CTPYIL,

a JyIIbl,

SIHBI HA ¥ BbIpai
TTaMKHYITiCST Ha3ay Kb,
MaKITiKay iX HeYbl BBIpAaK
1 BBIBIX

TYJIBL,

J3¢ MardsiMbl Ybix (Aksak, 1999, p. 85)%.

Looking back to Soviet times in Liemantar Jazepa Liosika (The primer of Jazep

Liosik) Aksak makes a pun between the first word of the title and that of the poem:
liemantar (primer) and liamantuje (laments). The verse describes how a book of simple
children’s poems did not reach its young audience from the mouths of their mothers,

¥ Aliens // They shot memory / Like a she-wolf at the edge of the forest. / They left the small
children / Wolf cubs, / Early orphans.. / And they cannot understand / Why there howl / Wolves
not like wolves / To this day in our yard”.

40 The word has lost its fragrance, / thought has lost its sound, / In everyone’s throats / is a tumour,
/ in their hearts / the traces of a heart attack, / and their souls / have not flown / into warmer lands
for ever, / they have been summoned by somebody’s sentence / or exhalation / to a place / where
a gasp is possible”.
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but lay on a special shelf on account of its ‘sedition’ and ‘air of national democracy’,
although it had a seemingly far more simple aim: ,, o xarmena necHsii minua, / [lecHsii
BonpHacti i OparapctBa” (For it wanted to pour out as a song, / A song of freedom and
brotherhood, Aksak, 1992, p. 76).

In light of the above poems it is not surprising that she calls her country ‘poor’
(following many 19"-—century poets) and also ‘stupid’ (debilny) (Aksak, 2008,
p. 39), or that in Cytajucy Janku Kupalu (Reading Janka Kupala) the poet expresses
exasperation at what she sees as the lack of progress in the course of a century:

Yvimarouvt Auxky Kynany

boxxa moii, boxa, cBeT He3BapyIHbI!

CoTHIO Ta/10¥ 1a cs10€ MBI HE PYIIIBIM.

COTHIO Ta/10¥ MBI HAa CAaMBIM TTa4aTKy.

CorHro Ta10y He Hapo Mbl, a — cratak (Aksak, 1992, p. 75)*.

Finally in this short catalogue of dissatisfaction may be mentioned a more recent
poem that provides a good example of the poet’s political irony:

[IpanBecbue

[Ipaunynacs.

CoHma ¥ akHO

Hsl CBBEILb.

[Ipa3 npacnakT ang MsHe —
nro6imsel Llstcsip

Y BSI3BHILIBL.

[MazayTpa —

Izenn Bomi (Aksak, 2017, p. 48)%.

But it would be inappropriate to leave this poet’s multi-faceted work on a note
of irony or despair. Amongst events not yet mentioned is her visit to a meeting of the
BNF (Belarusian National Front) described in Hoscia (The guest), of which this is the
last stanza:

... lIT9BIpbIst, cMeNbIs, A3EP3KIs JTFOM31.

3 ratara JHS BBI 3ay7KIbI TpaMagoi

4 My God, God, the world is not moving! / For a hundred years we have not moved ourselves. /
For a hundred years we are still at the very beginning. / For a hundred years we are not a people,
but a herd”.

42 Just before spring // T awoke. / The sun does not shine / into the window. / Across the avenue
from me / our favourite Carpenter / is in prison. / The day after tomorrow is / Freedom Day.” The
carpenter to whom the poet refers is the dissident Zmicier Daskievig.

Belarusian Studies 15/2021



Pobrane z czasopisma Studia Bia?orutenistyczne http://bialor utenistyka.umcs.pl
Data: 14/02/2026 18:47:30

222 Arnold McMillin

V GesbIx Kaunyisix 3 YbIPBOHBIM Ha TPYA35X...
Meue namix Bami ¥ Gnaxitabeiv — aguoii (Aksak, 1992, p. 86)%.

As should be already evident, Aksak’s verse contains a strong element of
romanticism, and a final example of it is a charming poem, Paslia kancerta Dancyka
u Polacku (After Dancyk's concert in Polacak) of which these are the last four lines:

...XJIOITYBIK BBIOET /1a PIUKi PyCSIBbI

Jlan3ite HOBBIS TyNbHI-320aBBHI,

T"anacok cBoii 1ixyTKa crpadye
1 nst xBansty [Taronto maioe. (Aksak, 1992, p. 91)*

kkok

Valiancina Aksak is a poet of great and mysterious strength, most of whose verses
are reflective, even introspective, and consistently strong when a message, personal,
societal or political, is incorporated. Her rich vocabulary is drawn from popular
culture, historical sources and, not least, a delight in creating her own words and forms.
Consistently elegant and musical, her poems go from great simplicity to a complexity
that may demand scrutiny and re-reading. The range of her themes is very broad, and
she has a strong and memorable word on subjects ranging from language itself to her
family, her love of nature, especially roses and other flowers. A true lyric poet, she
reveals much of her unobtrusive self, sometimes with great pathos, often with gentle
humour. Her quiet voice is well worth the attention of all lovers of Belarusian poetry.
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4 Sincere, brave, audacious people. / From that day you are for ever a community / In white shirts
with red on your chests... / Amongst you I was the only one in blue”.
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// He tries out his little voice quietly / and near the waves draws the Pahonia”.
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